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PROGRAM
Concert Order
A SEA SPRAY OF ASH
by Robert McIntyre
WHERE THE LATE BIRDS SANG
by Keyna Wilkins
THIS TOO SHALL PASS
by Anne Cawrse
- Since I Lost You
- Speak Ye Stones
- My Prime Of Youth
- I Shall Know Why
COLD COMPANION
by Connor D’Netto
THREE WATER BALLADS OF TIM MALFROY
by Diana Blom
- The Fisherman’s Wife
- Trewella
- Lorelei
BRIGHT STAR
by Jessica Wells
DIVIDED, WE STAND
from 17 Incredibly Shocking Haikus for the Modern
Age by Philip Eames
I SLEEP ALONE
by Caerwen Martin

PERFORMERS

MEMENTO

AMELIA JONES
Soprano
Welsh born Soprano Amelia Jones is a
compelling, passionate and nuanced
performer known throughout Australia
and internationally for her “crystal clear
tone”, delivering “pure enchantment” with
the help of her “naturally attractive voice”
(classikON). Amelia’s innate fascination
for interpretation in conjunction with a
bold musicality have led her to become
a choice vocalist for contemporary
Australian composers and international
composers, in a live performance and
professional recording capacity.
Amelia is the Principal Soprano at Scots’
Church, and is regularly engaged as a
solo concert artist, a chamber singer and
chorister. Alongside live performance,
Amelia has gained praise and recognition
internationally for her work as a recording
artist for award winning video games and
Japanese anime productions. Significant
vocal appearances include ‘City of Tears’
from Australian video game Hollow
Knight, ‘Falling Through Starlight’ from
Japanese anime The Rising of the Shield
Hero and several tracks from multi award
winning anime Made in Abyss.

Website
ameliajonessoprano.com

STEFAN CASSOMENOS
Piano
Melbourne pianist and composer
Stefan Cassomenos is one of Australia’s
most vibrant and versatile musicians.
As recipient of the Second Prize in
the International Telekom Beethoven
Competition Bonn 2013, Cassomenos
has performed throughout Europe and
Asia, and has performed concertos with
orchestras in Australia and overseas.
Cassomenos is a founding member of
chamber ensemble PLEXUS, which has
commissioned and premiered over 100
works. Cassomenos’ compositions are
regularly performed throughout Australia.
Cassomenos is joint Artistic Director of
Port Fairy Spring Music Festival, with
violinist Monica Curro.
Website
stefan-cassomenos.squarespace.com

PIECE BY
PIECE

MEMENTO

A SEA SPRAY OF ASH
by Robert McIntyre
A Sea Spray of Ash is work for solo
soprano with minimal yet reverberant
piano accompaniment, confronting the
issue of environmental collapse, which
poses a sobering threat to our existence.
It conveys a narrative of ash covering
the shores, natural disasters, and a
reminiscent moment of when the Earth
was pure, right before a solemn caution to
not silence its desperate plea for survival.

A SEA SPRAY OF ASH

Text
Carbon dated evacuation Glacial tsunami
Tectonic collapse
Caldera crystallised Cubic miles
Unearthed
Atmosphere Landslide Ash
Though that is all in the future
– Now, I stand with you on the shore
Looking back beyond the hinterland;
An early morning omen
Of amber light
Emerging over the mountain

ROBERT MCINTYRE
Melbourne, Victoria
Robert McIntyre is an emerging
Australian composer & flautist who
draws from personal experiences, nature
and important causes as potential
frameworks, in order to create an
atmosphere of discussion and reflection.
So far, he has collaborated with Divisi
Chamber Singers/Sally Whitwell, VYSO,
Syzygy Ensemble, Jasper Ly, Collide Trio,
the University of Melbourne Symphony
Orchestra and more.
Robert has a BH-MUS(Hon) in Music
Composition from the University of
Melbourne (MCM) and has commenced
postgraduate study at the Melbourne
Law School (JD). He is also working
with Syzygy Ensemble in social media
marketing.
More information about his current
commissions, ambitions and existing
music can be found at his website.
@ROBERTTMCINTYRE
@ROBERTTMCINTYRECOMPOSER

Website
roberttmcintyre.com

WHERE THE LATE
BIRDS SANG
BY CHIE-HOON LEE
by Keyna Wilkins
Where the Late Birds Sang is one song
from a science-fiction chamber opera
“A Raft Adrift In A Storm Of Stars” in
that Wilkins wrote with librettist
Chie-Hoon Lee in 2018. This song is
sung by the central character, Nysa,
who is hurtling through space in the
distant future with only digital memories
of animals and plants of Earth, having
escaped an apocalypse.

WHERE THE LATE BIRDS SANG
BY CHIE-HOON LEE

Text
There used to be so many words for a tree
Like birch and beech and pine and cherry
Ah! cedar, elm and elderberry
cottonwood, maple, ash, oak in the world
Before it broke
And all those words we used to have
for birds
So they could be identified
Before they died
The swallows, larks and cassowaries,
Found only in dictionaries
Pelicans, petrels and albatross
Digital keepsakes of our loss.
Unlike the objects that preserve
The so-called essence of humanity
The bowels of this ship
are filled with countless artefacts
sealed and chilled for all time
So now I just have pictures
Now we have pictures
Of fauna, and flora, extinct and destroyed
Of a dried out wasteland
Where burbling rivers sprang
And only scarecrow trees stand
Where the late sweet birds sang

KEYNA WILKINS
Sydney, New South Wales
Keyna Wilkins is a pioneering Australian/
British composer-musician. She was one
of three finalists in the Australian nationwide APRA AMCOS Art Music Awards
for Individual Excellence in 2018.
Described as “Arresting, genre-blurring…
Disquieting music with massive breadth
and high drama.” by the Sydney Morning
Herald, her works are performed
internationally and published by
Wirripang. Wilkins is an Associate Artist
with the Australian Music Centre and
has five tunes in the Australian Jazz Real
book and her work has been recorded and
played by the ABC.
@KEYNAWILKINSMUSIC
@KEYNAWILKINS
@KEYNAWILKINS

THIS TOO SHALL PASS
by Anne Cawrse
In order for there to be resurrection,
there must first be death. To begin to
understand and take delight in love
gained, one must first experience love
lost. Beyond the light of day there will
always be the darkness of the night.
I find a simple, honest beauty in the
melancholy and bittersweet; perhaps
it is because the juxtaposition of light
and dark, pain and ecstasy, love and loss
seems altogether more real, more human.
Musically, I wish only to effectively paint
the inherent beauty, devotion, sadness
and fear embedded in each elegiac text.

ELEGY BY D.H. LAWRENCE
(1885-1930)

Text
Since I lost you, my darling, the sky has
come near,
And I am of it, the small sharp stars are
quite near,
The white moon going among them like a
white bird among snow-berries,
And the sound of her gently rustling in
heaven like a bird I hear.
And I am willing to come to you now, my
dear,
As a pigeon lets itself off from a cathedral
dome
To be lost in the haze of the sky, I would
like to come,
And be lost out of sight with you, and be
gone like foam.
For I am tired, my dear, and if I could lift
my feet,
My tenacious feet from off the dome of
the earth
To fall like a breath within the breathing
wind
Where you are lost, what rest, my love,
what rest!

ROMAN ELEGIES I BY GOETHE
(1749-1832), TRANSLATED
EDGAR A. BOWRING (1826-1911)

Text
Speak, ye stones, I entreat! Oh speak, ye
palaces lofty!
Utter a word, oh ye streets! Wilt thou not,
Genius, awake?
All that thy sacred walls, eternal Rome,
hold within them
Teemeth with life; but to me, all is still
silent and dead.
Oh, who will whisper unto me,--when shall
I see at the casement
That one beauteous form, which, while it
scorcheth, revives?
Can I as yet not discern the road, on
which I for ever
To her and from her shall go, heeding not
time as it flies?
Still do I mark the churches, palaces,
ruins, and columns,
As a wise traveller should, would he his
journey improve.
Soon all this will be past; and then will
there be but one temple,
Amor’s temple alone, where the Initiate
may go.
Thou art indeed a world, oh Rome; and
yet, were Love absent,
Then would the world be no world, then
would e’en Rome be no Rome.

ELEGY BY CHIDIOCK
TICHBORNE (1558-1586)

Text
My prime of youth is but a frost of cares,
My feast of joy is but a dish of pain,
My crop of corn is but a field of tares,
And all my good is but vain hope of gain.
The day is gone and I yet I saw no sun,
And now I live, and now my life is done.
My tale was heard and yet it was not told
The fruit is fallen, and yet the leaves
are green,
My youth is spent, and yet I am not old,
I saw the world, and yet I was not seen,
My thread is cut, and yet it is not spun,
And now I live, and now my life is done.
I sought my death and found it in
my womb,
I look’t for life and saw it was a shade,
I trode the earth and knew it was my
tomb,
And now I die, and now I was but made.
My glass is full, and now my glass is run,
And now I live, and now my life is done.

I SHALL KNOW WHY BY EMILY
DICKINSON (1830-1886)

Text
I shall know why -- when Time is over -And I have ceased to wonder why -Christ will explain each separate anguish
In the fair schoolroom of the sky -He will tell me what “Peter” promised -And I -- for wonder at his woe -I shall forget the drop of Anguish
That scalds me now -- that scalds
me now!

PSALM 23 (EXCERPT)

Text
Even though I walk through the valley of
the shadow of death, I will not be afraid…

ANNE CAWRSE
Adelaide, South Australia
Anne Cawrse is an experienced and
versatile orchestral and chamber
music composer, having written for the
Adelaide, Melbourne and Tasmanian
Symphony Orchestras, the Australian
String Quartet, Plexus Ensemble,
Zephyr Quartet, and the Adelaide Wind
Orchestra.
Anne is also a highly revered art song
and choral composer, and is the most
commissioned composer of the awardwinning Adelaide Chamber Singers. Her
first opera, Innocence, was developed
with Singular Productions and the State
Opera Company of South Australia. She
has twice been a finalist in the APRA/
Australian Music Centre Art Music
Awards, winning the State award in 2018.

@ANNECAWRSE

Website
annecawrse.com

COLD COMPANION
by Connor D’Netto
Commmissioned by soprano Jessica
Taylor as a short competition piece, Cold
Companion is a deceptively simple song
for voice and piano. Unfolding from an
undulating piano motif, it explores a sense
of isolation – a lone figure, surrounded
by the hauntingly beautiful depths of the
night sky, the moon, but unable to feel
its wonder – waves of rich piano, washing
over repeatedly, with voice simply.
plaintively, floating through.

COLD COMPANION

Text
I have nothing to offer the night,
Nothing for the moon,
Nothing I can give for its beauty.
A cold companion Should I waste its light on me,
Too sad,
Too dull,
Too lonely.

CONNOR D’NETTO
Brisbane, Queensland
Connor D’Netto has been described as
“the model contemporary Australian
composer” by ABC Classic FM. His
music balances rhythmic drive, heartfelt
lyricism drawn from his background as
a vocalist, textures expanding the limits
of instrumental sound, and delicate
incorporation of electronic elements.
Connor has been commissioned
internationally, selected as the youngest
ever Composer-In-Residence of the
Australian Festival of Chamber Music,
held residencies with Bang On A Can
and the Melbourne Symphony Orchestra,
and been awarded prizes including the
Australian New Works Award. Connor
graduated his Master of Music as Tait
Trust Scholar at London’s Royal College of
Music in 2019.
@CONNORDNETTO
@CONNORDNETTO
@CONNORDNETTO

Website
connordnetto.com

THREE WATER
BALLADS OF TIM
MALFROY
by Diana Blom
Tim Malfroy is a poet, musician and
beekeeper who lives west of the Blue
Mountains, NSW. The three water ballads
interweave the stories of the Lorelei
who lured men to their death, Matthew
Trewella who fell in love with a mermaid
and followed her to live in the sea, leaving
behind his wife to mourn his loss. Music
from ‘Trewella’ forms the basis of The
Whale’s Song for cello and piano by
Diana Blom. The songs were written for
Emma Malfroy and are available on the
CD Songs by Diana Blom, released by
Wirripang Pty. Ltd..

THE FISHERMAN’S WIFE
BY TIM MALFROY

Text
The gush of blood in the foam
The lurking rock in the Rhine
O my life.

O my wife

Weep for I die this night
You are waiting for me to come home
In your hand my whale jaw comb
O my love I leave you alone
Josephine
Now the weight of tide hauls me down
Into a dream
The gush of foam in my blood
Your briny kiss upon my tongue
O my love

O my love

Sing me the song you sung
When the coral broke through the bud.
When the sea carved shells out of mud,
When the salt white moon cut the sphere
Like a knife, like a knife
All the sea creatures sang to you,
My Lorelei.

TREWELLA BY TIM MALFROY

Text
Trewella, Trewella close your eyes
Leave the briny surface behind
Place your tongue upon my tail
Then your lung becomes the whale.
Surging upward, strained for air
The moon a mirror the cave a lair
I sing my song my throat a bell
Into your ears you tiny sea shells
In your ringing head my echo drones
And your sunken heart a catacomb
I drag you down I sing my tune
My kiss of salt and coral’s bloom.
Trewella, Trewella you fell off the deck
And left your wife a storm lit ship wreck
Now you are mine for evermore
Only dead men find the shore.

LORELEI BY TIM MALFROY

Text
Lorelei and her watersong
Quenched the burning hearts of men
Never to see the morning star
Or midday sun again.
The night sea alive with shadows
Lorelei appears in whispers
Beneath the soundless glory of ocean tide
The mute resolve of wayfarers.
And Blind Texas Marlin sang it out
Let the light shine on down
Oh the light from the lighthouse
May it bring you to safe ground.
And Lorelei will close her eyes
The swell of tide will steepen
And down, down they go
In that dark reflection of heaven.

DIANA BLOM
Sydney, New South Wales
Diana Blom, composer and keyboard
player has written several works for
voice and piano including Southern
Songs, Three Poems of Walter de la Mare
(soprano); The Dark, the Light (contralto);
Portrait of America, The Library (tenor);
and Dance Set (bass). She has co-curated
several composition/performance/CD
projects of new compositions including
New art song of the Pacific Rim, and
War Letters –new music commemorating
WW1. Diana is co-author of Music
Composition Toolbox, published by
Science Press. Scores and CDs are
published through Wirripang Pty. Ltd.,
Orpheus Music and Wai-te-Ata Press.
Diana is Associate Professor of Music at
Western Sydney University.
Website
dianablom.com

BRIGHT STAR
by Jessica Wells
Originally written for Baritone but
also performed by a Soprano, this
setting of John Keat’s final poem before
he died at the very young age of 25
in 1821. It is a declaration of love for
Fanny Brawne, though he never lived
to consummate their relationship, as
tuberculosis took hold. Keats admires
the constant nature of the star, as
opposed to his own mortality.

BRIGHT STAR BY JOHN KEATS

Text
Bright star! would I were stedfast as thou
art—
Not in lone splendour hung aloft the
night,
And watching, with eternal lids apart,
Like Nature’s patient, sleepless Eremite,
The moving waters at their priestlike task
Of pure ablution round earth’s human
shores,
Or gazing on the new soft fallen mask
Of snow upon the mountains and the
moors—
No—yet still stedfast, still unchangeable,
Pillow’d upon my fair love’s ripening
breast,
To feel for ever its soft fall and swell,
Awake for ever in a sweet unrest,
Still, still to hear her tender-taken breath,
And so live ever—or else swoon to death.

JESSICA WELLS
Sydney, New South Wales
Jessica Wells is a versatile composer,
orchestrator, and arranger for concerts,
films, theatre, and album recordings.
Since obtaining her Master of Music in
Composition (Sydney Conservatorium)
and Master of Arts in Screen
Composition (AFTRS), her career has
gone from strength to strength. Her
business of 16 years, Jigsaw Music,
provides music preparation services for
clients all over the country and overseas.
Jessica has orchestrated over 70 films,
and wrote the theme music for ABC TV’s
“Q&A” program – which makes her kids
think she’s famous.
She was a 2017 Finalist in the APRA
Art Music Awards, in the category of
“Instrumental Work of the Year” for
her piece “Moon Fire” for the National
Carillon and electronic track.
From 2017-2020 she has been the Musical
Director of the APRA Screen Music
Awards, and she is the current Vice
President of the Music Arrangers’ Guild
of Australia.
@JIGSAWMUSICAUSTRALIA
@JESSGWELLS

Website
jessicawellscomposer.com.au

DIVIDED, WE STAND
FROM 17 INCREDIBLY
SHOCKING HAIKUS
FOR THE MODERN AGE
by Philip Eames
17 Incredibly Shocking Haiku for the
Modern Age is a song cycle set to
haiku poems. Sampled four years apart
(2012-2020) the movements describe
the harrowing events of three trending
#hashtag phenomena that imploded after
missing their points… The first movement,
Divided, We Stand, references the 2016
plight of Duncan Storrar, who asked a
simple question on the ABC programme
Q&A regarding the fairness of recent tax
cuts that overlooked those who needed
it most. The failure of Assistant Treasurer
Kelly O’Dwyer to provide a meaningful
and down-to-earth response triggered
#istandwithduncan and a massive wave
of unsolicited fundraising, while Storrar
simultaneously became the target for a
wave of conservative hit pieces. Neither
of these polarised responses, nor the
subsequent heated debates on his
character did anything to address the
issue he raised.

DIVIDED, WE STAND FROM
17 INCREDIBLY SHOCKING
HAIKUS FOR THE MODERN AGE

Text
Question and Answer
To Assistant Treasurer
Low income tax breaks?
A simple message
Lifted threshold changes life
A blundered response
But sixty thousand
Raised to buy him a toaster
Viral template used
#istandwithDuncan
New national hero, but
Hero a villain?
Government hit piece
Extremes indefensible
Tax issue untouched

PHILIP EAMES
Sydney, New South Wales
Sydney-based composer-pianist Philip
Eames has a unique compositional voice
that combines a polished, virtuosic craft
with symbolic layering. With an eclectic
professional background including
choral direction, musicology and even
musical theatre, these diverse influences
constantly ross-pollinate to produce
delightfully unexpected results. He
was announced the winner of the 2020
Willgoss Choral Composition Prize,
the Tagore and ASKM Composition
Competitions, and his music has been
frequently performed throughout
Australia by musicians including the
Australian Voices, Collusion, and the
Flinders Quartet.
Notably in 2019 he collaborated with
the Black Square Quartet and the
Quandamooka Yoolooburrabee Aboriginal
Corporation to create a large-scale
choreographed string quartet based on
the stories of Oodgeroo Noonuccal.
@PHILIP_EAMES

Website
philipeames.com

I SLEEP ALONE
by Caerwen Martin
“I long to go to sleep so I can see you
again. In the warm nighttime, wrapped
in darkness, you arrive silently and stand
beside me saying nothing but for what
is in your eyes.” Originally written for
Deborah Kayser and Silo String Quartet,
this piece deals with a dream world love
affair I once had which only existed in the
ephemeral world of sleep. The heart asks;
if I feel it, is it real?

I SLEEP ALONE BY GAIL

Text
I long to go to sleep
so I can see you again.
In the warm nighttime, wrapped in
darkness,
you arrive silently and stand beside me
saying nothing
but for what is in your eyes.
Most nights I don’t see you
but I wait
until you suddenly are there,
simply standing by my side
waiting for me to lean into you,
quietly and
unacknowledged.
It hurts me when I wake
You are gone
for another six weeks.
I wait out the daylight hours
and long for sleep
until the dream comes
where you find me
holding out my arms

CAERWEN MARTIN
Melbourne, Australia
Caerwen Martin’s composition career
output is extensive, reaching international
artists, audiences, and media. Her work
has included compositions for orchestra,
chamber ensemble, solo artists, choral,
film, dance, art installation, and theatre.
Caerwen has over 20 years international
touring experience performing her with
high profile musicians, ensembles, and
Australian contemporary composers,
and also performing her compositions
and improvisations, Tours include USA,
Western Europe, Scandinavia, the
Balkans, South Africa, Japan, Taipei, New
Zealand, and extensively across Australia.
@CAERWENMARTIN

Website
caerwenmartincomposer.com.au

Kammerklang (German for “Chamber
sound”) is an Australian production
company specialising in the collaboration
of music and other artforms, literally
focusing on the fusion of sound and
the “chamber” or space it’s performed in.
Established in 2009 and now Based in
both Sydney and Melbourne, the company
curates physical and digital experiences
utilising the wealth of Australian
artistic talent.
The aim of Kammerklang is to create,
curate, and recontextualise Australian
artistic creation, to instill wonder, awe
and a sense of play. We present this work
in formats that are inquisitive, detailed,
and accessible; while still fostering
exploration and communication between
the arts.
Artistic Director: Cameron Lam
Artistic Associate: Alicia Crossley
Graphic Designer: Luke Adrian Moseley
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